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Hector Mart ignon

Hector Martignon’s solo CDs, "Portrait in White and Black", "Foreign Affair" and “Refugée” are
metaphors of the diverse influences that have shaped his music, from Baroque polyphony to 21 st century
avant-garde, Balkan folklore to Afro-Cuban and -Brazilian idioms.

Martignon’s quintet FOREIGN AFFAIR featuring guitarist Mark Whitfield, Cameroonian bassist
Richard Bona and Cuban drummer Horacio “Negro” Hernández and Barretto as guest , first performed at
the Brooklyn Academy of Music's famed annual festival " The Next Wave" on a triple bill with Tito Puente and
Don Byron, later recording a live CD at New York’s Birdland Jazz Club.. Musicians like Eddie Gomez, Jeff
Watts, Mathew Garrison, John Benitez, Dafnis Prieto, Donny McCaslin have since made their contribution to
this new sound of Jazz.

Refugee, FOREIGN AFFAIR’s latest CD, has been nominated for a 2008 GRAMMY award for Best
Latin Jazz Album. Critics worldwide have unanimously praised it as ...” zealously recommended… “... a
wonderful discovery”, “... a witty conception”...

Hector  has been one of the most sought-after pianists on New York City’s jazz scene. During his 8
years as pianist, arranger and composer with the late Ray Barretto's various ensemble s, Martignon
recorded 6 albums, including Grammy-nominated " My Summertime”. He toured extensively with Paquito
D’Rivera (with whom he toured with the Baltimore Symphony Orchestra), Mongo Santamaría, Gato Barbieri,
Steve Turre, Conrad Herwig and  Don Byron, who had him record on one of his latest CDs. He has been
invited pianist with the bands of such greats as  Tito Puente, Mario Bauzá, Chico O’Farrill and  Max Roach in
his "Project America."

At age 18 Hector recorded with Mikis Theodorakis his epic orchestral work “ Canto General”, Since
then he has appeared as performer, arranger, and producer on hundreds of Jazz, Latin Jazz, and Pop
albums, He performed the piano and wrote all orchestrations for Russian singer-songwriter Vitaly Osmasço’s
new album recorded with the Russian Philharmonic Orchestra.
 

While studying in Europe he backed up stars like Celia Cruz and Ismael Quintana in their European
tours, and recorded with Tata Güiness and Arturo Sandoval, at the same time attending seminars of
contemporary composition with masters like Paul Ligetti, Luigi Nono and  Karl Heinz Stockhausen and
performing classical recitals in Germany, Italy and his native Colombia, specializing in Bach, Chopin and
Debussy. Living in Brazil for a year, Martignon soon became a requested studio musician and worked for
star producer Carlinhos Brown.

Hector’s latest project, Jazz Camerata, is devoted to performing original classical music and
modern Letin American composers in a chamber  music environment and through the perspective of Jazz
and Latin tradition in harmony, rhythm and improvisation. It has had enormous success in concerts at the
Americas’ Society, and Birdland Jazz club.

    In addition, Hector has written a book, SALSA PIANO, for prestigious publisher Hal Leonard, already
available  online and in bookstores worldwide.
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Performances  (Highlights)
By
Hector Martignon,
FOREIGN AFFAIR
and
JAZZ CAMERATA

2007

2006

FOREIGN AFFAIR tours Spain, Italy and Germany. Performs one week at DIZZY’s COCA
COLA at Jazz at Lincoln Center’s late set. FOREIGN AFFAIR performs at the Blue
Note Jazz Club in New York. Hector Martignon gives a classical solo piano recital
at SUNY ORANGE College with works by Chopin, Debussy, Cervantes. Hector plays
accordion at Chembo Corniel’s CD release party at DIZZY’s.

Featured guest artist in the 1st Chivas Rgal LATIN JAZZ USA concert in NYC’s TOWN
HALL.
Invited by Paquito D’Rivera tours the US with the Baltimore Symphony Orchestra
performing the music of Astor Piazzola, and with Imani Winds.
Tours Colombia with Alex Acuña and Justo Almario’ s Quartet
Double bills with Chris Botti at New York’s renowned RAINBOW ROOM

2005 One week stint opening Turkey’s premier Jazz club, Istanbul Jazz Center
US Tour with Imani Winds (woodwind quintet) and Paquito D’Rivera

Performance at BLUE NOTE, NYC with his FOREIGN AFFAIR.

Tribute to Generoso, (Paquito D’Rivera music director) at the New Jersey
Performing Art Center

Foreign Affair at the studio: Hector, Eddie Gomez, Mark Whitfield and Jeff “Taiin” Watts



2004 European Tour including the Milano BLUE NOTE and numerous Jazz Festivals with
Conrad Herwig and Brian Lynch's  THE LATIN SIDE OF MILES DAVIS
Hector Martignon’s JAZZ CAMERATA and FOREIGN AFFAIR play at BIRDLAND on
February 17th and March 18th
with South African Superstar TSIDII LE LOKA at the Memphis, Tenessee South
African Festival
European Tour with Steve Turré
FOREIGN AFFAIR plays at the TAHITI MERIDIEN backing virtuoso trombonist LUIS
BONILLA at TAHITI's renowned hotel's JAZZ SERIES
at the BLUE NOTE, NYC with Conrad Herwig and Brian Lynch’s The Latin Side of
Mil;es Davis

2003 Duo performance with DON BYRON at SYMPHONY SPACE, New York City. Tribute to
Joni Mitchel

MUSICOS DEL CAFE COLOMBIA @ KENNEDY CENTER, Washington DC
2001-2003 National and European Tours with DON BYRON’s various ensembles
2002 European Tours with Don Byron’s music for six musicians
2001
2000-2003 Three years of national and World Tours with GATO BARBIERI

2000 NYC TOWN HALL benefit Concert with PATTY AUSTIN, HERP ALBERT, DAVE
VALENTIN, BARRIO BOYS, WARREN HILL and TITO NIEVES
NYC, featured guest with STEVE TURRE's SACRED SHELLS
July 5th, of the Colombian Navy, with FOREIGN AFFAIR
July 12th-, NYC, with MOSSA BILDNER's IHOT
Tour of Germany, with GABRIELA ANDERS
Colombia Tour with FOREIGN AFFAIR
At the COLOMBIAN EMBASSY, Washington DC with FOREIGN AFFAIR plus members of
the NATIONAL SYMPHONY ORCHESTRA
At NYC’s FEZ CAFÉ with South African Star vocalist TSIDII LE LOKA

1999 Performed four nightsat New York’s Birdland with FOREIGN AFFAIR featuring
Richard Bona, Mark Whitfiled and Mark Walker. Live CD recorded.

Tours Italy and Colombia with FOREIGN AFFAIR,
1990--1999 National and International tours with RAY BARRETTO’s NEW WORLD SPIRIT and his

Salsa Band

DISCOGRAPHY by
Hector Martignon
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Hector Martignon,
REFUGéE

Nominated for the 2008 GRAMMY for best latin Jazz CD, Hector's
latest release, featuring four of the best bassists of the world
(Eddie Gomez, Richard Bona, John Benitez and Matthew Garrison)
plus four of the best drummers (Jeff "Tain" Watts, Willard Dyson,
Horacio "Negro" Hernandez and Dafnis Prieto) along with great
invited guests (Kenny Barron, Mark Whitfield, Sammy Figueroa,
Edgardo Miranda, Roberto Quintero and others) all in this,
FOREIGN AFFAIR's latest collection of original compositions and
arrangements of beautiful standards.

Samuel Torres,
SKIN TONES

Hector performs the piano in this amazing first solo release by
virtuoso percussionist from Colombia, Samuel Torres. He also
wrote the cut Observatorio, beautifully sung by Julia Dollison.



Vitaly Osmassço,
SVETLOBA V ZITU

Arrangements and Orchestrations written by Hector Martignon
for Russian singer-songwriter's first symphonic project. Hector
recorded with the rhythm section in Ljubljana, Slowenia and then
flew to Moscow to record the Russian Philharmonic Orchestra.
The CD has been released in the Slowenian and Russian
languages.

Julia Dolison,
OBSERVATORY

Hector wrote the title tune, “Observatory”.

Hector Martignon
Foreign Affair (CCD-79746)

With Satoshi Takeishi on drums and Jairo Moreno on Bass) on the
Candid label, features guest stars Ruben Blades, Randy Brecker,
Don Byron, Luis Bonilla and Donny McCaslin. It features mostly
original tunes but also some awsome arrangements of standards
like My One And Only Love and brazilian pop classic La Propuesta
masterfully sung by Ruben Blades. Most striking is the treatment
given to prelude #8 in E flat minor by Johann Sebastian Bach.
This CD was voted in JAZZIZ magazine one of 10 best of the year.

Don Byron,
YOU ARE #6

After touring Europe and the US featured keyboardist in Byron’s
latest Latin CD

Monday Michiru (Akiyoshi)
4 SEASONS

Plyed piano on two tracks of Toshiko Akiyoshi and Charlie
Mariano’s daughter’s first pop-Jazz CD

Hector Martignon
Portrait in White and Black
(CCD-79727)

Portrait in White and Black' was repeatedly called "...the best of
the year...", "...among the best..." and so on. It's Hector's first solo
CD and along with the trio conformed with Satoshi Takeishi and
Jairo Moreno,features the great Ray Barretto and Gabriela
Anders on vocals along with Manolo Badrena on percussion,
Donny McCaslin on sax, Luis Bonilla on trombon Cidinho Texeira
on accordion

Gabriela Anders
Fantasía (ALCB-3171)
ECLECTICA
LATINA

Gabriela Anders' first two solo projects, under the name of
'Beleza', were produced by Hector Martignon for the Japanese
Alfa/Samson label. All the tunes were arranged by Hector except
'Fantasia', arranged by Marteen (who was mistakenly credited for
the arrangements of 'Fire of Love', 'Say it One More Time' and
'Fuego de Amor', which Marteen co-produced).In the Other two Cds
released in 2006, Ecléctica and Latina Hector plyed most of the
piano and keyboard parts..

Gabriela Anders
Seven Days  (SMCP-6002)

The first of two 'Beleza' CDs by argentinian singer Gabriela
Anders. Produced by Hector Martignon (except the tunes 'Forever'
and 'Cold Ice', produced by Marteen) this CD as well as her next
'Fantasia' diplay a special taste for a mostly acoustic treatment of
vocal-jazz material, away from all the effects and synth-
sweeteners all too easily abused when ideas are of short suply.

Ang Lee
Eat, Drink, Man, Woman ()

For the sound-track of this academy nominated feature film,
composer Mader combined the original chinese music style and
instrumentation with traditional cuban son and mambo. Flutist
Sara Planck and Hector were in charge of arranging and
producing the cuban part of the score. Apart from the virtuoso
chinese musicians, most of the musicians were members of the
original Son de la Loma, the best and most authentic cuban band
in the New York area. Independently from the movie, the CD
became a hit in Taiwan prompting the production of a dance book
to learn the steps and dance along to the peculiar mambos and
sons, the melodies of which were played in part with chinese
instruments.

Ray Barretto
My Summertime (OWL-082-
835830-2)

This, conga-master Ray Barretto's first Blue Note release,
recieved the best of all reviews so far of all his CDs with New
World Spirit. Hector played piano and arranged the tunes 'No Hay
Problema' and his own composition, 'Fait Accompli'. Nominated for
the Grammy this CD should definitely have won it! It is the last
CD recorded by Hector with Barretto before leaving the band.



Luis Bonilla,
ESCUCHA

Composed two tunes, played the pian and keyboards in virtuoso
trombonist second release.

Ray Barretto
Taboo

Wrote two tunes and two arrangements

Ray Barretto,
ANCESTRAL MESSAGES

Wrote three arrangements and two originals.

Ray Barretto,
HANDPRINTS

First recording with Ray Barretto’s New World Spirit. Wrote two
originals.

Ray Barretto
Soy Dichoso (JM 666)

Ray's last Salsa record so far. One of the last Fania productions
alltogether, it preserves the original sound of authentic Salsa
of the '60's and '70s. Hector plays half of the cuts and
transformed the beautiful ballad 'Talvez' by Cuba's Juan Formel,
into a Salsa hit through a modern, though respectful
arrangement.

Lucia Pulido
Lucia

The first recording to appear under the newly created label of
Colombian superstar Carlos Vives, Gaira. It features a blend of
colombian folcklore with a New York state of Jazz. Hector was in
charge of producing the CD, but also arranged and played piano
and B2 organ in all the tunes except one featuring Valery
Naranjo on marimba. Lucia is one of the best voices coming out of
Colombia lately.

Descarga Boricua
Abrazate

Hector was special guest in this session by the foremost all-star
puertorican band, Descarga Boricua. It was an acclaimed CD that
year.

Angelo Y su Tumbao Moderno
Extasis Y Dolor (cd51052)

NYC's best musicians perform in this salsa classic in the best 80's
style. Rafi Irizarri, William Cepeda, Edy Montalvo, Tony Barrero,
John Walsh are just some of the talents involved in this project
produced by Hector.

Cruz Control
Cruz Control

Hector arranged a beautiful bolero medley for this, one of the
hottest salsa bands in NYC. He also was invited to play the piano
in that cut

Irazu
Mambo  Inn  (pcd-159)
PURO SABOR

Tata Güines is the engine pulling the infernal rhythm machine
providing the foundation of this extraordinary CD. Even if (or
rather because?) recorded in Europe by a Europe-based band , its
heat and the performances by cuban stars Güines and Sandoval
made it the talk of town for a long while in Havanna. The
colombian Rhythm of Cumbia used in Hector's composition

Conexión Latina
Un Poco Loco  (enja CD 5023)

After having played in many get-together bands to back up salsa
singers on tour in Europe, Hector was asked tp play steady in
Europe's best salsa band so far, Conexión Latina.Hector's
participation in this band involved not only playing piano but
also arranging and singing back-up vocals. This great CD features
Benny Baily on trumpet and Joe Gallardo on trombon. It's real
salsa with arrangements provided by some of the best arrangers
of the period: Luis Garcia, Oscar Hernandez, Edy Martinez.

Sunrise Orchesta
Malata Suite

Ghanaese master drummer Kofi Misizo was invited by german
musician Brünninng von Alten to perform, tour and record with
his band Sunrise Orchesta. It is pure african Jazz!

Mikis Theodorakis
Canto General

Rcorded when Hector was just 18 years old this was his first
professional recording experience. After touring Germany with a
120 piece choir and orchesta, while studying classical piano
there, Hector met Greek conductor and composer Mikis
Theodorakis who urged the group to record parts of his epic
composition Canto General.





On  REFUGEE

Martignon’s witty conception... pairs tunes that sequentially bookend each other. Time
shifts, brisk turnarounds and bounding rhythms flash by with... dry bravado...it’s a
likable mix.  Martignon solos with crisp invention , and breathily sings his heartfelt
“Observatory”. Fred Bouchard, DOWNBEAT Nov, 07 

Cont...

His third album as a leader and freshman statement for this record label,
pianist/composer Hector Martignon seemingly enlists the entire New York Latin-jazz
musicians’ community for this rather zippy, and upbeat endeavor. These tracks feature
bass heroes such as Eddie Gomez, Richard Bona and Matthew Garrison laying it all out
within a variety of tempos and dynamically-inclined opuses. Oh, and let’s not forget
drummers Dafnis Prieto, Jeff “Tain” Watts, Horacio “El Negro” Hernandez; pianist
Kenny Barron, and guitarist Mark Whitfield lending their formidable wares as the list
goes on.  At times, the musicians’ expenditure of raw energy would conceivably be ample
enough to power New York City’s subway system. Therefore, a hefty portion of
Martignon’s compositions are designed with impetus-building signatures; brisk Latin-jazz
rhythms and pumping bass lines in concordance with the soloists’ zesty call/response
mechanisms. They temper the flow a bit on the rock-funk tinged piece “You Won’t Forget
Me,” featuring Whitfield’s medium-toned licks and the leader’s tuneful single note
phrasings. Moreover, Martignon affords his band-mates’ room to explore and navigate
amid catchy melodic hooks morphed with peppery Salsa grooves and much more.
(Zealously recommended…) – Glenn Astarita EJAZZONLINE.COM

Just in — superlative Afro-Latin jazz release by pianist Héctor Martignon.
Martignon, who has worked with Irazu, Ray Barretto, Luis Bonilla, and Descarga
Boricua, has brought together a crew of amazing players ... The result is a nearly
overwhelming blast of rhythm  and chordal slight of hand. Recorded in four
sessions, each with different players.
Highly Recommended . �DESCARGA

I love every track. SOLAR LATIN JAZZ ONLINE

Controlled rhythmic articulation, a technique of compositional skill, & above all an
intense imaginative artistic power is manifest in jazz pianist's Hector Martignon's
delivery. Hector is unremitting in his projection of strict yet lavish, original, &
aesthetic art. His choice of colossal talents of the likes of Eddie Gomez & Kenny
Barron insures a project that is animated, but without any nonsensical romantics.
Rather, the whole project takes on a warm, 'personal' matrix of performance due to
the care Hector takes in his choice of sidemen. His subtle use of lightness, phrasing,
accent, nuance, et al give this disc a real-time sense of sensitiveness. George W.
Carroll/The Musicians' Ombudsman EJAZZONLINE.COM

<http://www.radiophone.gr/Greek/index.php?option=com_content&task=view&id=22
0&Itemid=54 > �WWW.RADIOPHONE.GR Greek site

HECTOR MARTIGNON/Refugee: Martignon is a real classic  jazzbo in a good way.
�He respects tradition and gets some of this hippest cats around to show up for his
sessions. �Accordingly, he writes with them in mind and you get a very special kind of
set. �This outing is loaded with killer cats, like his past works, and the music is highly
rewarding . �Bringing in jazz pros from all tastes and generations, Martignon is no
"Zelig" , he's the core that holds it all together. �Wonderful listening  that’s going
to take your ears to unexpected, welcome places sure to resoundingly open them wide.
�In fact, the music hits the ground running and you will be blown away  by what a
driving date this is that never let's up. �Genre splicing a fusion attitude with a post bop
mentality, Martignon has something really special on the
ball/  �A pure killer date . MIDWEST RECORD

…very good music, inventive, played by excellent musicians.
For me, it's a wonderful discovery ….Serge Warin, RADIO CANAL BLEU, FRANCE



Pianist Hector Martignon works in a decidedly Afro-Cuban style, but there's something unique
about the hard edges around his sound and something decided unusual about his particular
brand of Latin jazz -- I wish I could put my finger on what it is. It may have to do with his equal
ability to swing and to bounce (and even, in one startling instance, to stride!), or with the
occasionally sideways nature of his chord changes. Whatever the explanation, this is a
thrilling album -- one that should find a place in most jazz collections. Rick Anderson,
Editor CD HotList: New Releases for Libraries Sparks ,

Neben dieser  weitgehend kommerziellen New Yorker Latin Szene gibt es heute eher Jazzer wie
den kolumbianischen Pianisten  Hector Martignon, der im Grunde  eine  ähnliche Mischung macht,
aber mit völlig anderem  Ergebnis. Sein Opener auf Refugee zeigt im Grunde, wo es langgeht:
treibende, komplizierte, vielschichtige und teils gegenläufige Rhythmen, dazu ein Arrangement,
welches zwischen Latin, Funkjazz und Rock schillert. Das Ganze ist auf spieltechnisch
höchstem Niveau gespielt und man fragt sich, wieviele Wunderkinder dieser Art aus dieser
Musiksparte noch kommen werden. Manchem wird dieser Power-Latin-Jazz jedoch zu überladen
und hektisch vorkommen, aberdiese Musik ist eben so wie die Stadt, aus der sie kommt: Musikfür
Leute, die in Energie aus Latin Music baden wollen. ( Warum hat das Ganze eigentlich noch
niemand "Heavy Latin" genannt?) Insgesamt huldigt Martignon am ehesten aber noch der Jazz-
Seele in seiner Brust, und da dürfen Virtuosen wie Bassist Eddie Gomez oder Drummer Horacio
"El Negro" Hernandez ihr ganzes Können zeigen.
Jazzthetik 2007-07/08  Hans-Jürgen Lehnhart

Refugee  (Zoho ) by Hector Martignon  is an album for those who love their jazz with a Latin
touch, featuring an energy that never lets up from the moment the first notes are heard.
Martignon is a pianist who is more about the George Duke  side of life than Chucho Valdes ,
but that does not take away from his playing and arrangements on the 8 songs featured, 75
perecent of which are originals. The title track has him paving the path that he explores on the
album, every note done with precision and care. Richard Bona  plays the fretless electric
bass on this one with the kind of sexiness that can only come from experience with the
instrument. "Eddie's Ready" sounds like it could have been pulled from an old Keith Jarrett
or Charles Mingus  session, as the musicians in this session (including drummer Jeff "Tain"
Watts , guitarist Mark Whitfield , and bassist Eddie Gomez  find themselves in sync with each
other as if they know each and every turn of the song, yet it doesn't sound (overly)
rehearsed.This album swings when it wants, and also gets into a few mellow moods here and
there without taking away from the brilliance of the musicianship.
Music for America, John Book:

...Yeah, the man is not a pianist to be neglected. I do believe his range as pianist is greater than
most, and I would like to hear more of him in the future.
by Robert R. Calder, POPMATTERS.com

FOREIGN AFFAIR at the Blue Note, New York City September 2005



On  PORTRAIT IN WHITE AND BLACK
…Don't miss this album!... Few if any (sessions) are as refreshingly original and as thoroughly
musical as this extraordinary date ... Martignon's keyboard work is technically clean and
stlistically imaginative... he is a true jazzman who swings with equal facility and
conviction either in or out of clave ... he is hip to a much broader array of rhythmic
references than the typical Afro-Cuban grounded pianist... With an astounding variety of
carefully chosen rhythmic and melodic hues Portrait in white and black is...(cont)
one of the most... compelling albums of the year.
Mark Holston, "New York Latino"

…Martignon's CD, Portrait in White And Black is full of exotic musical colors and striking
original compositions.
Lazaro Vega, " The Grand Rapids Press"

…After a stay in Ray Barretto's band, Hector Martignon and two other band members, his
fellow Colombian Jairo Moreno and Satoshi Takeishi, got together and toured as a trio.
Martignon likes to mix Afro-Cuban and Brazilian influences. Ray Barretto comes on board to
detonate "You and the Night and the Music." In this piece and "Laura" we hear the delicious
voice of Gabriela Anders. On "La Candelaria", "Coqueteos" and "Noviembre, Susurro y
Cumbia", Martignon shows his loyalty to traditional Latin American music. Clearly, this is a
man who doesn't like ready-to-wear and to get in a rut . He seems especially fond of
unusual rhythms, such as in "Tomorrow's Past," a bossa in 3/4, or the beautiful "She Said She
Was From Sarajevo," in 7/4, or "Hell's Kitchen Sarabande" in 3/2. After discovering this
multifaceted musician, we'd love to hear more . His next album should be out very
shortly. Watch this space in the next issue !
LE JAZZ,Issue#5 (Internet)

On A FOREIGN AFFAIR
…One of "top 10" CDs of '98...
Mark Holston, JAZZIZ, usa
...Martignon est l'un des meilleurs musiciens de la diaspora latino-americaine..le pilier du New
World Spirit de Ray Barretto...
Francisco Cruz, JAZZMAN, Paris
"You can't help admiring the way his percussive arrangement galvanizes the evergreen My One
and Only Love and the graceful detour into the E Flat Prelude is every bit as ingenious...." -
THE SUNDAY TIMES, London

For bookings and information
CONTACT

Amparo Baron
Abave5@aol.com
+1-917-406-3276
+1-646-346-3166
Fax +1-212-316-5893
On the web:
hector@hectormartignon.com
www.hectormartignon.com
www.myspace.com/hectormartignon

 


